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The second of two exhibitions (Part one I
. wasattheRoyalAcademyPumphouse T

un, their Gallery), this mix of painting and sculp- . ~
luction ture by seven artists is as much sur- as mgl
tial. faux real. David Kefford, who isalso show- t~gJ
'ether ingatlOOOOOOmph,createspaintedsculp- am
" . fr rectlualityof tures of hybnd creatures om wood, I
signing found objects and layers of paper and /n<
. . , cloth. Two human-scale, headless and en<
artists faceless creatures are included' while the loo~
rise to one on four stilt legs is animal-iike, stand- the
ential ing upright on three shoe-clad feet, the thm
)ors. otherseemsmorehuman-buttheirstance are;

makes both seem awkward or ill at ease. b~:
Hovering between a life study and c (

something more erotic, thenakedandrog- the
yne in Gavin Tremlett's painting floats in thIS
a sea of orange while the upper part of its ~ea
face is obscured by a band of grey that blf~
sweeps across the top of the canvas. a t
Richard Wathen's painting 'Erin' bestful- that
fils the exhibition's title. A naked boy with P~o
blond curls and a cherubic face straight sa t

e' lout of a Renaissance painting stands Utal
• clutching a grey rabbit to his chest. The

- fact that the painting is hung in a roped-off Ca
alcove adds to the feeling that the work,

ion is which seems somehow familiar, is also 181
vhile for very valuable. Helen Sumpter (
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